Wonderful & Strange: WIP beyond 2005 


Wrapped in Plastic 75 is just around the 
corner—this September, in fact. It will mark 

magazine, which started in October 1992. 
Not a bad run for a periodical covering a 
television series that lasted just fourteen 

We’re planning on making the seventy- 
fifth issue a giant-size special—not as thick 
as one of our Spectrum Super Specials , but 
larger than a normal 32-page issue. Look 
for something in-between. Our goal is 

includes discussions with as many of the 

talked to over the years, and if possible a 
few we haven’t. We’ve already interviewed 
David Lynch for the issue, so we think things 

Afterissut 75, our plans are much more 

ticed a significant drophi sales. We don’t 
know if this is because of the cut back to a 
quarterly schedule (sales had been dropping, 
though slightly, with recent bi-monthly is- 

been since the last Lynch movie or major 


Mark Frost television series, or because 
people are simply losing interest in a Peaks- 
themed mag (lack of the availability of the 
complete series on DVD hasn’t helped to 

the magazine itself is just not as good as it 
used to be. Personally, we think that in the 
past two or three years, we’ve produced our 
best issues, but that’s just us. 

Recently, orders from our largest 
distributor (Diamond Comics) dropped 
approximately fifteen percent just from 

rethink the future of WIP. So here’s what 
we’ve decided: 

Issue 75 will be a special giant-size 
anniversary issue. It will be the final regu¬ 
larly-published issue. Issue 76 (or perhaps 
Volume 2 #1) will come out ^there’s some- 

film or Frost series) or a renewed interest in 
the subjects (created by the release of some 
DVDs). We figure by the summer of 2006, 
we’ll know whether to begin production on 
the new issue. We can easily see publishing 

It’s also possible that we will use the 


of ideas that we’ve been dying to get into 

ously our Web site will contain updates, and 
comic shop customers wili see the items 
listed in Diamond Previews. Subscribers will 
be notified automatically. If you are not 
currently a subscriber but would like to be 
placed on our mailing list for announce¬ 
ments, drop us a line, and we’ll add you. 

lute, final, end-of-the-road issue, then we 
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No Secrets: 

An Interview with 
Jennifer Lynch 

Jennifer Lynch is mil-known to fans of Twin 
Peaks as the first person to bring Laura Palmer 
fully to life. As author ofT he Secret Diary of 
Laura Palmer, Lynch gave mice to Laura's inner 
thoughts in a men) the television series could not. 

Through Laura’s "diary entries," Lynch explored 
the hidden world of Laura’s fears and desires, and 
she unflinchingly described the terrors of Laura's 
worst nightmares. Long before the film Fire Walk 
With Me attempted to portray at complex, three- 
dimensional Laura Palmer, Jennifer Lynch had 
accomplished the feat with the Secret Diary. 

When we reviewed the book way back in 
Wrapped In Plastic 2, we wrote, "The book 
meshes with the series and film [and] provides even 
greater depth into [Laura’s] situation. ” We also 
noted how the book succeeds as a novel in its own 
right. We called it "a brilliant tour de force," 
and although this may sound like hyperbole, the 
Secret Diary isprobably the most rewarding and 
intriguing "media tie-in" book ever written (The 


Autobiography of Dale Cooper is a close 
second). JenniferLynch managed a spectacularfeat 
with the Secret Diary —she successfully trans¬ 
lated the subtlety, horror, and mystery of Twin 
Peaks into the written word. Not surprisingly, the 
book became a New York Times bestseller. 

Shortly aftenmting the Diary, Lynch proved 
her talents were not only limited to writing novels 
when she scripted and directed the startling and 
endunng Boxing Helena (stamngShen/yn Fenn 
in the lead role). In the movie, Lynch fearlessly 
explored the ideas of obsessive love, gender roles, and 
female objectivity. These were heavy themes and, 
arguably, they scared of one actress who had already 
accepted the part of Helena. Despite some messy 
setbacks in production, Lynch’s final film proved 
her to be a unique and bold talent. Her determina¬ 
tion in making Boxing Helena resulted in a 

Lynch has continued to write and direct. She 
is currently in preproduction on two feature films 


and'can be heard regularly on the David Lynch 
Web site (www.davidlynch.com), when she is co¬ 
host of the web radio program ODDLO. 

Last year, JenniferLynch was a huge hit at 
the Twin Peaks Fan Festival. Herpub/ic readings 
of the Secret Diary were a highlight of the event, 

sponse. Lynch was a joyous, friendly, and warm 
presence at the festival. We found these wonderful 
qualities to be genuine andpart ofLynch ’s every-day 
manner. Each time we o/WIP spoke with Jennifer 
in preparationfor this issue, she was generous with 
her time, memories, and compliments to the Twin 
Peaks community. We are grateful for all her 
contributions. 

WIP editors Craig Miller and John Thome 
conducted the following interview with Jennifer 
Lynch by phone on November 15, 2004. The 
interview was transcribed by John and edited by 
John and Craig. 


Millet: Most 'Twin Peeks fans knowyoujmm 
your writing of The Secret Diary of Laura 
Palmer. Tell us about that project. Howdidyou 
become involved with it? 

Lynch: It started years before Twin Peaks 
did. I would be in the carwithmy father. I 
had told him that I had long had this fantasy 
of walking home from school and finding 
another girl’s diary at the edge of the side¬ 
walk by a gutter, of tucking it under my 

other girls dreamt and felt and feared the 
same things I did. That stayed with him. 
When Twin Peaks was bom, the idea of the 
diary inevitably came up as a way to tell 


[more of] the story. He called me right away 
and said, “Would you write Laura’s diary?” 
“Of course,” I said, “What—are you kid¬ 
ding me?!” [Laughter] 

We had worked together on ideas and 
projects, and Ihadassistedhiminthe office 
for years, but this was a new step—a new 

seed-to-fruition of a childhood fantasy. 

He and Mark Frost took me into the 
office one day and told me who Laura’s 

three air-breathing mammals who know.” 
And then they said, “Go write the diary.” 
They gave me full reign. 


CM: Did you think the title —The Secret 
Diary of Laura Palmer —was a bit of a joke, 
since diaries an supposed to be secret? 

JL: My take on that was that the title was a 
very male way of seeing diaries. Of course, 
the assumption is that they are secret. I 
think for a while in the seventies and eight¬ 
ies, there were diaries that were sold in 
stationary stores that said, “My Secret Di¬ 
ary.” I think that somehow became in- 

Mark. And it made it all the more tantaliz¬ 
ing, because both of them are men who are 
particularly fond of secrets and so, hence, 
‘The Secret Diary of Laura Palmer”—as 
Wrapped, in, plastic. 3 











CM: Did the final diary differ in any way from 
how yon envisioned it whenyou started to write? 
JL: Tt was what I always hoped it would be. 
There were only two pages that ended up 
being, indeed, “pages ripped out.” In other 
words, there were tilings that some people 

to be removed. I had Laura in some really 
dark situations and some really light situa- 

and David were concerned that it was too 
and Schuster agreed that it would be best to 

Because people liked it, I was really 
proud of it. 1 did feel, strangely, that part of 

I really got into that space of being someone 
else, which is always a gift. 


JT: The book is graphic in a number off places, and 
it was janing compared to the series. Did anyone 
object to this unexpected nature of the book or to this 

JL: 1 was funny— 


and then, therefore, didn’t have to actually 
do them. I wrote back to all the girls saying, 

things. And I hope none of these things are 
happening to you.” 


and T don’t know if 

is an interesting state- 
ment about bow much 



heard from a lot of 


“Whatever each person's 
demon is, it is greatly 
magnified in the adoles¬ 
cent mind.” 





people abouthowthey 

were surprised that Laura had done these think that 
things but how relieved they were that had to be 


was going on. I 
liings that Laura did 


someone like her was doing them. I re¬ 
ceived a lot of fan mail from adolescent 
girls and from male prison inmates! The 
male inmates—their letters were very 
strange but sort of poetic. The young girls 
were very much grateful for the ability' to 


wise think, “Now, how could something 
this dark be taking place under our noses 
unless other, intensely magni tied darknesses 
were'n’t existing as well.” And those woods 
arc so beautiful in the day and foreboding at 
night 1 figured, “What better place to have 
these things occur than right under the 










“To me, the purity of 
Laura was still intact.” 


hope it holds up today for those who are 
longing to have the series come out on 
DVD. 

JT: As media tie-ins go, the Diary went 

And given the constraints of the format, you 
did provide Laura with some closure—she 
knows who Bob is and is about to take some 

JL: Right. 

JT: She also seems to ask for a kind of 
forgiveness. Would you have liked to do 

JL: I feel like I had gotten Laura to 


that, before she died, she was go¬ 
ing to, as you say, take these steps 
to emancipate herself from the 
uation. I didn’t want her to just die as 
neone who didn’t know—which 


JT: You mentioned that were some things thatyou 
wrote that David and Mark felt had to be remo ved. 
But the diary is also designed to deliberately include 
"missing pages." Did you actually write these 
missing pages or, at the very least, envision their 


JL: Yeah, 
pageLaur 


: kind of had it in my mind. And 
the pages following a missing 
would know that somebody had 
er diary. Whether he tore them 


“I knew that the last 
entries had to be some 
sort of realization.” 


tried to leave open 
as much as possible. 
I had a sense of what 
those pages would 
be—that there would be a real calling out of 











“My father is famous for 
cutting me out of his 
films.” 


as I didn’t kill anybody who needed to be 
alive! [Laughter] Then I was in good shape! 
CM: We know that the diary was an influence on 
Fire Walk With Me, at least in ter/ns of charac¬ 
terisation, because Sheryl Lee says that she con¬ 
stantly referred to it. Did the diaty have any 
influence on the plot of the film as well? 

JL: Wouldn’t it be great if I could say 
definitively, “Yes!”? But I don’t know. I 
can’t say that it didn’t. Sheryl Lee said to me 
that she referred to it quite a lot, and that 
touched me a great deal. Even if what she 
was doing was going against it, to have 

positively or negatively—was thrilling for 
me. I really think who she embodied in Fire 
Walk With Me was thrilling. I loved what 


Itwas 

very unpopular to talk about the grace and 
power of Fire Walk With Me, because itwas 
about such a touchy subject. So, therefore, 
to refer to it later when it had been tucked 
away in history, you were then “cool” to 
look at it as a critically-acclaimed work. It 
was the same way that I was teased as a child 
because I had a weird father and then 


suddenly adored because my father was 
David Lynch. It was very transparent. To 

what I thought. To those of you who feel 
this way about something, you may or may 
not like it. Don’t go see it.” The idea ps] 

the paycheck is based on staying at the right 
lunch table in high school. It was just a very 
ownessofthe 


msively about Laura 
d about some of the new elements 
■ter in Fire Walk With Me— 
how she recognises that she had goodness in her. 
One could clearly argue that the Diary was an 
inspiration. How did you respond to thefilm? 
JL: That was when I thought, “You know, 
Dad did read the Diary” [Laughter] But 1 
know my father, and he so deeply believes 
that even in the darkest situation, we have 
angels around us. I just think Fire Walk 
WithMeh one of the finest piece of work on 
film—period. I also think it is one of the 
greatest films ever about child abuse. That 

often, in order to avoid that subject, the 
content of the film is described as, “Very 
Lynch.” Sure it is. But it is also an incred- 

“dis-ease” of abuse—that terrible unrest in 
families and in people that is. I’m sure, 
much more prevalent than any of us want to 
accept. I thought everybody in it was at 
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know how we feel about the person, but 
they’ve stayed with us? How many great 
conversations? To have this ability to 
present something that people really take 
home with them is a gift. For people to 
have criticized it in such a base way was 
really disappointing to me. I don’t know if 
he would ever openly admit it, but I know 
it really struck my father in sad way, because 

movie at all. They were looking for a way 
out or way to stay on top of the heap and 
still say something about it. 

CM; In WIP 57, David told interviewer David 
Hughes, ,( l still love that film." I was relieved that 
David was not affected by the reviews in that he was 
not questioning thefilm’s quality. 

JL: My father is a great example for me in 
a lot of ways, but one of the ways he really 
sets the bar high, and has given a gift to me, 
is in that way in which he is about the 

work, he keeps his eyes clear of other 
people’s opinions. He is his own visionary. 
He is certainly not making films for every- 


find a way to love them if they simply open 
their eyes. That was a great response and is 

still love that film.” Right on, Dad! 

JT: You read aloudfrom the diary /astyear’s Twin 
Peaks Festival. Hadyou ever donepublic leadings 
before? 

WaS ^ ea ^ ng m> d P °" 
weeks. The only other 

thing from the diary 
aloud was on a radio show in Norway. This 
past summer was the second live reading. 
JT: mat was it like to be reading in front of a 
group of die-hard Twin Peaks fans? 

JL: Well, I hope I did it justice. I thought, 
“What a thrill it is to be in a room full of 
people who dig it that much.” I gotta say 
about that festival—I was so impressed 
with the type of people who were there. As 
people, as audience members, as artists, 
there’s a kindness and purity and generosity 
of spirit that you don’t often seen anywhere 
else. The fact that a lot of them keep 


coming back for each other as much as for 
the show is really great. I had a blast. I can’t 

ence members who was just such a sweet¬ 
heart was crying at the end of the reading, 
and I thought, “Oh, God! I can’t believe it! 
I hope she is crying because she liked it, not 
because I totally f—ed it up!” [Laughter] It’s 

joy to be able to give 

who is sort of manu¬ 
factured and find 
that people find her 

re-visiting. 

JT: When we met Frank Silva in 1993, be 
mentioned that you and he werefriends. 

JL: Yes. 

JT: How didyou come to know Frank? 

JL: When Frank and I met, I was instantly 

without having a friendship with them. He 
and I met when my father was working at 
DEG [DeLaurentiis Entertainment Group] 
where I was my father’s personal assistant. 
Frank was in the office working on another 


“One of my father's gifts 
is seeing that sort of 
fantasy opposite inside 
_ a person.” _ 
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totally disturbed that my father and I just 
kept laughing out loud throughout the en¬ 
tire thing! We would say, “Remember this 
and that!” [Laughter] 

CM: 11 amis, known him for so long, did it seem 
odd to have him transformed into the evil Killer 

JL: It was funny. I remember giggling and 
saying, “God! That’s perfect!” He called 
me and said, “Hey, your dad wants me to 
memoriae these lines. I’m going to be in a 
scene after lunch.” He had ended up in the 
mirror, and nothing had been creepier than 
that. I said, “That’s the universe talking, 
Frank; you’ve got to go with it.” It was so 
great, because I knew him as such a gentle, 
laughter-filled person, and yet what sort of 
giggly, creative person doesn’t want to play 
bad sometimes? So he became my wicked 

One of my father’s gifts is seeing that 
sort of fantasy opposite inside'a person. I 

when he says what a great alcoholic prosti¬ 
tute I could play in a film! [Laughterj My 
mother says, “Why are you always wanting 

“Because he sees my fantasy opposite, 


mom!” [Laughter] I’m just trying to put it in 
perspective for her. I did play a really 
desperate crack-whore in my friend’s short 
film recently. My dad said, “See? I bet you 

He saw that in Frank, and it was per- 

revealed in the room that way is one of 
those beautiful mistakes that aren’t mis- 

how he was going to handle the manifesta- 


Eraserhead, butjou are not in the film. Didyou 
shoot any scenes ? 

JL: I did, indeed, shoot scenes. I also shot 
a scene in Blue Velvet. My father is famous 
forcuttingmeoutofhis films. [InErasetheadj 

was one of three dirt-covered children who 
discover dimes buried in the soil outside of 
Henry’s window. That scene was, ulti- 

beautiful scene. Brad Keeler and I—and I 
apologize but can’t 


JT: Frank Silva was 
perfect for that role. 

JL: Right. He looked 


met him in the woods 


“[In Boxing Helena] I set 
out to tell an 
awkward fairytale, and 
I think that was 
^ accomplished.” 





CM- Do you know 
why it was cut? 

JL: I think for time. 
Henry’s mood and 


I’d be f—ing terrified! 

But that is why it was the perfect fantasy 
opposite. Think of Frank, and you think, 
“Hey—farmer’s market, Levi’s, and gig¬ 
gling.” You don’t think, “Child-molesting 
manifestation of horrible father.” And yet, 
there you go—he could do both. 

CM: Your name appears in the credits to 


sible to Henry—even those things outside 

CM: What was the Blue Velvet scene about? 
JL: The Blue Velvet scene was: Mom and 
Grandma are home watching a soap opera, 
and I am in the soap opera. As the perfect 










picture of vanity, it was an over-the-shoul- 
der shot of me holding a hand mirror and 
slowly and lovingly applying lipstick to my 

JT: We see that scene in Fire Walk With Me. 
Laura Paimer does the same thing. 

JL: Exactly. I am simply the inspiration 
point! [LaughterJ Look for my name in 
other films in which you won’t see me! 
[Laughter] 

JT: Boxing Helena made a big splash'in a 
number of different ways. Did any of the early 
casting difficulties have any adverse consequences to 
the actual filming? 

JL: Of course. I mean, everything had its 
effect. I don’t want to say that it was all 
negative or that anything was a greater trial 
than it should have been—no pun intended 
in reference to the trial. Part of me is sad 
about how it all came to fruition, and part of 
me is grateful. I set out to tell an awkward 
fairytale, and I think that was accomplished. 
I’m very proud of the job that everybody 
did in it. 

It would have been a different film if 
we had had the original cast, which was Ed 
Harris and Madonna. Madonna left with 


Lynch and Fenn relax on the set o/'Boxing Helena. 
Webber saying, “Look, if you ever want to 
play Evita, you cannot play Helena.” So we 
struck the set on that. And Kim Basinger 

thing went to pot. Ed Harris had been 
turning down work on other projects, bless 
his heart, and I wasn’t about to tell him he 
had to hang around. I really set out to make 
a film that five would see, and I hoped three 
would like. The fact that it became as big a 
deal as it did is a testament to how danger¬ 
ous it is to over-talk an idea, and to over¬ 
promote. If someone tells me, “You’re 
going to love this movie,” or, “It is very 
controversial,” or, “It’s this, it’s that,” it can 
never live up to my expectations. In the 
same way that when, in horror films, I see 
the monster, I’m inevitably disappointed, 
because it is never as terrifying as what I 
imagined. There is that sadness in me that 
the film just didn’t come out as the quiet 
dream I wanted it to be. It became this 

wrapped around it that it couldn’t possibly 
live up to them, no matter who was seeing 

JT: It seemed like it was one of those cases where 


than after. 

JL: Exactly. You die a thousand horrible 

think it was incredibly unfair. The defense 
lawyers for Basinger made a genius and 
disastrous move by saying it was an over¬ 
sexed horror film, so that none of the 
humor and over-genteel quality of our hero 
and the particularly bitchy, hard-core qual¬ 
ity of our heroine were visible. The fact that 
people assumed I didn’t know what I was 
doing was what really broke the hearts of all 
of us involved. We didn’t set out to make 
a horror film; we set out to build a metaphor 
about obsessive love and about removing 
the things that hurt us. 

JT: To many it was a character study. 

JT: Exactly. I grew up in a house where we 
talked about our dreams. They weren’t 

lived certain things we couldn’t live legally 

me think that people were missing the 
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:ry proud of 


point. I should say that I am 
that film, and everybody d__ 
needed to do. It stands as itself if people 
could only see it as a something other than 
part of the brouhaha. 

CM; Doyou think the film was dismissed in some 
quarters because you were “David Lynch’s daugh¬ 
ter, ’’ and the film became pigeon-holed into an 

own terms? 

JL: Absolutely. I think that’s one of the 
s. Between people leaving it. 


absurd! She was the one who was in co 
movies we’re making! And yet. I’ve 1 




ill like or dislik 
ay mother is a 


re part 


instead of an 


dis mother couldn’t give it to him, his 
couldn’t give it to him. The statue 
e only thing that didn’t hit him or tell 

that he was still locked in an image 
> frame her through that doorway in 


s. To 


give 
ke her laugh 


my things based on who 
well! [Laughterj We’ll see. 

CM: Having come out right after Fire Walk 
With Me, which took a critical drubbing must 
have made things tough. 1 recall one review that 
reduced theplot to one sentence: “And she‘s David 
Lynch’s daughter—what more needs to be said?" 
It was a really casual dismissal. 

JL: [Pause] What are you going to do? I 

they have to say, because I think even the 
words suggest a negativity. I think the idea 
was bom, obviously, for ticket sales when it 
should have been bom from that beautiful 
thing that happens at a dinner party, after 
the meal when everybody’s having coffee, 
and they’re talking about things, and you 
hear somebody that you just met, or whom 
you really respect, say something that makes 
you want to go see the movie. That’s what 
I think movie reviews should be: a personal 
observation that leaves some room for me 
to make up my own mind. 

JT: Boxing Helena had some beautiful and 
mesmt rising images. Do you find that the /mays 
sometimes comefirst and then the story? Or doyou 
define the story first and let it lead to the images? 
Although it has been a while since I’ve seen the film, 
some of the images are still quite vivid, like the shot 
of her surrounded ly flowers. 

JL: God bless your heart! [Laughter) In the 
telling of the story, I think of being in it— 
because it is the only way to give voice to 
certain characters. What are those mo- 


both desperately trying to 

The fountain scene is b 
and an opportunity to really hav 
humiliated but noi 
get the obsession. It was something for him 
to replay, again and again—the frolicking 
that she does in his face and at his home. In 
his boyish mind, he can only see it as, “She’s 
comfortable here!” What she’s trying to say 
is, “Hey, loser! Leave me alone. Surely, this 
will make all your friends say terrible things 


trying to 
eotypes. 




these 

born of: if we saw them quickly c 
they still read? My head goes to: “What 

JT: Yon brought the film to the Sundance Film 
Festival What was that experience like? We hear 
about how Sundance has changed since its begu¬ 
iling. 

JL: I think it was changing as I was there. 
Let me preface this with: I think that the 
fact that there are festivals and there are 
people out there making films is one of the 
greatest things on 


when you begin 
me else’s likes and 
ie greatest films ii 


dis- 


filmmaker v 

reports. I have to say that I’m glad it exists. 
Some of the things I’ve heard I can’t verify 
as truth, but I hope they’re not true. But I 
don’t like that there is a suggestion that 
there is a way to win that festival. The 
festival should continue to be about discov¬ 
ering the artist and getting really excited 
about a new film and celebrating all films, as 
opposed to, “This is the type of film we like 
to see here.” According to people who 
have been there, it’s like a very creepy cult 
where you can’t find the rulebook, but you 
feel like you don’t belong. Artists already 
suffer with that. I can’t imagine a worse 
death than thinking you’ve made a film 
they’ll like and still not being accepted, and 
then having to sleep with yourself at night 
knowing you didn’t make your film, you 
made what you thought they wanted and 
they still didn’t approve of it. 

CM; There is a quote in which David said the 
same thing. I’m paraphrasing but it was something 
like, “At the very least you make thefilmyou want 
because ifyou make it for someone else and thy 


JL: Exactly. Along with wasting everybody’s 
time, how are you supposed to look at 
yourself in the mirror? It’s really bad when 
your own skin doesn’t feel good on you. 
JT: Tell us about your newprojects. Weheardyou 
had a couple of new films in the works. 

JL: One of them, the option ran up on. 
That one is called Surveillance, and there’s 
some good stuff happening on it. I would 
like to be in produc- 




waytl 


of tl 


I take 


ics,I sometimes think 
that I take some is¬ 
sues with festivals. They get awfully com¬ 
fortable in their manner of judgment. The 
fact that I hear filmmakers around me 


“I remember [Sherilyn 
Fenn] and I both "hissing" 
at each other when we 
first met. It was such 
a girl thing!” 


he other 




my opinion, all of us on this planet \ 





2. If I r 


leautiful. The fact ths 
han [others] because < 




s. I’d like to 

JT: Do you thinkyour approach to directing and 
storytelling has changed? 

JL: lean tell that you that what has changed 
is that I’ve been given this gift of distance 
and time, and this gift of a child’s eyes again. 


“movie.” The twins project is more of a 

my history. Yet people are going to say 
whatever they are going to say. Having 
been given some distance and the fact 
that hindsight is twenty-twenty, I can see 
that, even as I tried to resist hearing what 
people thought, I couldn’t really help 
but hear it, because it was brought up in 
trial, and there were years of this stuff. 
What I am really reminding myself as I 
go in to these projects is, I love the work, 
and it is about storytelling. There is 
infinite fun and permission in that. 
You’re making something where once 
there was nothing. There’s great joy in 
that. When you’re not having fun you 
shouldn’t be doing it anymore. 

JT: Tell us about the ODDIO radio show. 
JL: ODDIO [is] the crazy radio show I 
do with Syd Klinge at davidlynch.com. 

free if you log on to the front page. Y ou also 

a great Web site. ODDIO is really what I 


.” Itisanything-goes. Itist 


and shouted at them in the streets that they 
should have been killed at birth, is so pain¬ 
ful to me. I can’t even believe that I am in 
the same species with people who would 
say that. But nothing irritates me more than 
when I walk into a film where I can tell that 

involved. So it is with great caution that I 
am telling their story. People will either feel 
it or they won’t, but I wouldn’t dare tell 
people how to think. I’m sure my feelings 
are represented in it, and I figure if you’re 
here, you’ve been invited. We have no 
business telling each other we don’t belong. 
JT: Are you planning to direct both of these 

JL: Yes, I will be directing both. And then 
I’ll be playing the occasional crack whore! 

there been anything since Boxing Helena? 

JL: Some videos and commercials. And 

which I ultimately ended up doing without 
her father. She’s my finest production to 


not getting 
in the poli- 



rect the 


ODDIO 
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Risk Taker: 

An Interview with 
Scott Frost 


Scott Frost was a defining presence on Twin 
Peaks. He wrote two screenplays for the series, 
including the critical episode 2008—a middle piece 
in a three-episode arc that begins with the Lynch- 
directed episode 2007 (in which Bob kills Maddy) 
and ends with the Tim Hunter-directed 2009 (in 
which Leland is finally caught by Agent Cooper). 

But Frost's contributions do not end there. 
Between seasons one and two, Frost scripted an 
original audio tape, Diane...The Twin Peaks 
Tapes of Agent Cooper, which featured new 
recordings by Agent Cooper to Diane about the 
Laura Palmer case. Kyle MacLachlan reprised his 
role as Cooperforthe tape, and both his performance 
and Frost’s humorous, spot-on dialogue makes the 
tape a valuable and exciting piece of the over-all 
Twin Peaks story. 


Later, FrostwroteThe Autobiography of 
FBI Special Agent Dale Cooper: My Life, 
My Tapes— the second, full-length novel tied to 
the Twin Peaks universe (the first was The 
Secret Diary of Laura Palmer/ The Auto¬ 
biography chronicled the life of Dale Cooper from 
a young boy through bis years as an FBI agent. In 

adversary Windom Earle and Cooper’s investiga¬ 
tion into the Teresa Banks murder case. (In the 
latter instance, the Autobiography may have 
served as a template for the original version of the 
script for Fire Walk With Me in which Cooper 
and Sam Stanley travel to Deer Meadow, Wash¬ 
ington.) When we reviewed the book in WIP 2, we 
called it “a fascinating read that provides unique 


Frost has continued to write for television, 
including scripts for On The Air, Andromeda, 
and Life Goes On. He has also just released a 
new novel, Run the Risk (Putnam; SI9.95), the 
first in a series of books that will feature female 
homicide detective Alex Delillo. Frost’s experience 
as a screenplay writer is clearly in evidence here, as 
the book is fast-paced, exciting and cinematic. 

WIP editors Craig Miller and John Thome 
spoke with Scott Frost by phone on March 15, 
2005. We thank Scott for taking the time to talk 
with us at length about his new book and his work 
on Twin Peaks. The interview was transcribed by 
John and edited by John and Craig. 


Thome: The detective / thriller genre continues to 
be popular. Why do you think that is so, and what 
do you, as a writer ; find appealing about the genre? 
Frost: I think that my love of the genre 
comes from first learning to love Hitchcock, 
and the idea of suspense, and the way that 
works for an audience. As far as film, I 
think there’s nothing better than suspense. 
And there’s nothing more often poorly 
done, unfortunately. I think that translates 
into books. In one sense, every book that 
people like is a page-turner. With suspense 

bodies involved. It’s about making you 
want to keep reading a story, and I like the 
structure of suspense. And I think clearly 
everyone does—they like the element of 
fear and the struggles involved with that 



SF: You know, I am not a huge reader of 
it, to be honest. Particularly now that I am 
suddenly involved with it, I tend not to read 
a whole lot of others because I don’t want 
to go there. I have been a fan of James Lee 
Burke. He’s been one writer. More of my 
literary [interests] go all the way back to 
Hemingway and Steinbeck. 

Miller: You mentioned the Hitchcock example. 
Can you point to any recent examples infilm that 
you think have been particularly good? 

SF: The Usual Suspects was a terrific film. 

room for year writing a book, so I haven’t 
seen many movies! [LaughterJ And LA. 


Confidential —I wouldn’t say it is a suspense 
movie, but it works in that crime genre. But 
I am bad about getting out to movies lately. 
You start writing a book, and the rest of the 
world disappears. 

JT: A critic from The New Yorker once said 
that writing Hysterics is tike writing poetry—a 
good writer knows just how to use the rules and 
conventions ofthe genre much the way apoet uses the 
structure and rhyming of a poem. Have you ever 
thought of the genre in these terms? 

SF: Yeah, there’s a certain sort of internal 

along, you realize that happens generally 
somewhere around thirty or forty pages. 
You need something new; you need a new 
twist. I read something by Robert Ludlum 
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one that he said was something like, “I need 
a body every thirty pages.” I don’t go quite 
to that extreme. And Elmore Leonard said, 


great little thing to 
remember. The first 


I have only a very general idea of what 
I think might happen and where the story 
will go. Often, I find out I’m wrong! 

[Laughter] It’s a litde 


“I have always written 
visually even in screen¬ 
plays—much to the 
disdain of certain 
directors.” 


we talking about terrorism or are we talking 
about something else?” That’s a question 
asked in virtually everything these days. I 
remember a month or so ago after we had 
that terrible train accident here in Glendale, 
some moronic local reporter at 8:30 in the 
morning said, “Now, is it possible this was 
a terrorist act?” So we can’t escape it. 

JT: Is the name of jour character, DeJillo, a 
deliberate allusion to the author, Don De/i/lo ? 
SF: I think it’s sort of both. It’s accidental, 
but he is also the most interesting writer 
whom I just don’t get. He’s so far over my 
head. Mainly, the sound of the name worked 


CM; I onlyjust received jour new book and have 
read the firstfifty pages so far, but the stoij has a 
great start and hooksyou fast It has a cinematic 
feel to it. Didjou intend that, and did jour 

SF: I have always written visually even in 
screenplays—much to the disdain of cer¬ 
tain directors. I purposely set out to write 
a very immediate and very intense book. I 

and to keep that pace going is like a runaway 
train. The book is ultimately about fear, and 
for the last four years in this country there’s 
been nothing more important to investi¬ 
gate. 

JT: Manj mystej miters have moved into televi¬ 
sion and film such as Gorge Pelacanos and Dennis 
Lehane — 

SF: And trying to go the other way! 

JT: Right, there’s quite a back-andfortb. Is there 
something about this genre that makes it easier or 
more appealing? 

SF: There’s something about the genre that 
works well both ways. Frankly, in terms of 

sells—which makes it very simple for the 

virtually any subject that you could find in 

has a life within the commercial world. 
Ultimately, you want your books to be read. 
JT: We know that Run the Risk is the first book 
in a series that will feature the character Alex 
Delillo. How much ofberfuture history dojou have 
plotted? 

SF: Well, I’ve finished the second book, 
and hopefully there’ll be more to come. I 
tend to not plot out too much personal 



have a lot of faith that you did. I think that’s 
the only way I can write. There are some 
people who do outlines prodigiously. 1 
can’t imagine it. I think I’d go insane, and 


“Mark had decided 
[Roger Rees] would be 
a great older brother 
for Dale.” 


I’m going in the right direction, it seems to 

CM: You said you've finished the second book. 
Horn long did it take to write both? 

SF: I started the first book in 2001. I 
think I was about 
it when 9/11 h: 
aside for while. I picked it up again and 
finished it in fall of 2002. 

JT: Did 9/11 impact the shape of the story? 
SF: I didn’t have to go back and re-work 
much, but it did change the direction I 
thought the book would go. When I 
began, this was going to be a book about 

the idea of writing about terrorism 
.>ly silly. Six months later, 


CM: How didjou end up working on that book? 
SF: I think I was the only body left standing 
at that moment. Everybody else was furi- 


changed in that sense. 

CM; I iarly in the book then- is an explosion, 
and a bomb expert is called in. Was that scene 
in the original manuscript? 


surprise myself at the things I discover, much away, but clearly that becomes the 

then I have a pretty' good shot of surprising issue as the characters move along: “Are 


Roger Rees (top center) in M.A.N.T.I.S. (1994). 
Gajyn Gorg (top right) played Blache’s sister 
Nancy in Twin Peaks. 
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either me or someone completely from the into the book and then out of it. Autobiography wmgoing to be addressed in this 

outside. I had also done the script for the CM: I wondered about that, became there ms episode or, for that matter, any potential third 



SF: It was always possible. The idea that 
there were any formal plans about anything, 
frankly, didn’t really exist. Ultimately, that 
maybe became a problem. It was just four 

ately to come up with something. 

JT: So they didn’t ask you to incorporate any 
specificplot points? 

SF:' No. It was really, literally just David 
thinking that Cooper would be fascinated 
that you eat asparagus, and your pee would 
smell funny. That was pretty much it. 

JT: Yon mentioned the Cooper tape, which ms 
pcformed in a medium similar to that of the show. 
But when you sit down and write a book, are you 
conscious of the fact that it based on a TV show? 
Is there difficulty in conveying the visual nature of 
the show to the written word? 

him talking to Diane. So we 
had that structure already 
there. He just basically be¬ 
gan as a boy talking into a 
tape recorder. That made it 
pretty seamless. 

CM: In your first episode of 
Twin Peaks, you had the chal¬ 
lenge of following the Lynch-di¬ 
rected death ofMaddy and preced¬ 
ing the show with the death if 
Le/and How didyou end up with 
the assignment on this particular 

that happened, but the tim¬ 
ing turned out to be really 
good. Those three episodes 
were as good as the show got, 
except for maybe the very 

watching that episode that 
David directed and just be¬ 
ing stunned at the power of 
that television. Imean,itwas 
horrifying. It was exciting to 
bepartofthatlitdearc. Mine 

that there was a certain light¬ 
ness to it. But,atthatpointin 
the series, it still had a quality 

was maybe lost toward the 
end of the series. 

I still have very fond 
memories of the Horne 


[Diane...The Twin 
Peaks Tapes of Agent 
Cooper]. 

CM: There were no 
writing credits on that 
tape, and we had always 


“I did want to write 
about terror—not in the 
horror sense, but just in 
the sense of fear.” 


So I had a pretty good sense—I hi 
Kyle [MacLachlan’s] voice in my head pret 
thoroughly. I sat around with David [Lync 


ipt to not have the water come over 
head and drown [you]. 

Ve know that some of the material from the 
such as Cooper’s relationship with his father 
\th Windom Earle, would have found its way 
be final episode of Twin Peaks had the 
e not been re-written at the last minute. Did 
\now that potential plot points from the 


Quantico and shoot guns! In 
fact, I beat the FBI shooting 

was pretty exciting. 

CM: The book gets into quite a 
bit of detail about Cooper’s past, 
and we also learn about an older 
brother who fled to Canada to 
avoid the draft. Didjou have free 
reign to explore those areas, or did 
David, Mark or Harley Peyton 
give you the storyline? 

SF: It was pretty much all 
mine. Actually the brother 
part came up after the book 


brother for Dale 
on The West Wing as a British 
ambassador. They decided 
he would be a great older 
brother without ever actu- 

was already done, and they 










Dombrowski doing the flashlight dance 


CM: That is one of the more memorable scenes 
from the second season. The sciipt does not contain 
a lot of details about the scene. Did you have any 
discussion with Caleb Deschanel about how that 
would be filmed? 

SF: He came up with the flashback idea. 




you didn’t argue, because he is one of the 
great cinematographers alive. He did a 
great job. He shot it, as you would expect, 
perfecdv. It was just that one little shot of 
these two little kids sitting on the bed 
watching this flashlight dance. I still don’t 
have any clue as to where I came up with the 
idea for a flashlight dance. It was just one 

that somehow endures. 


CM: So how much latitude didyou have in writing 
the scripts? Wen things closely delineated? 

SF: It was all fairly loose. There were 
certain touchstones in the story that you 
had to hit on. As I remember it was people 

general story, and then you went off to see 
CM: It was ironic that Teland was into golf given 


The Louise Dombrowski Flashlight Dance 


















The Greatest Game Ever Played. Anjou 

SF: I’ve played golf all the way back since 
high school. I actually won a tournament 
when I was in ninth grade. I went way back 
with it, but I never have taken it to the level 
of fanaticism that Mark has. [Laughter] He 
really was just sort of starting to play golf at 


people, consumed by the game. H( 

CM: Your second episode o/Twin Peaks contin¬ 
ued the Civil War storyline with Ben Horne. Did 
the Ken Bums documentary that aired on PBS have why they would think 

an influence on that storyline? that! [Laughter] What 


open and understand there are certain rules 
to this game, and usually you’re the loser. 
Hopefully, the right opportunity will hap¬ 
pen where it will work. But it will have to be 

“Yes” or “No” to—I don’t have to answer 
CM: Has anyone ap- 


“[W]hatever the execu¬ 
tives at ABC might have 
been like, they were 
geniuses compared to 
most of the people 
at UPN.” 


JT: Do you prefer writing novels to TV? 
told us he did because he only had to an. 
himself. 

SF: Exactly. If your story and youi 


SF: I wrote an X-Files episode that they 
never filmed. I didn’t have a match made in 
heaven with Chris Carter, let’s put it that 
way. Gillian Anderson 
was pregnant, and they 
were trying to figui 


them [the lead charac- 
Scully] together any- 

pregnancy. I think I 
ended up being sort 
of a sacrificial lamb to 
figure out how they 
could work that. Ob¬ 
viously, they chose a 
different way. 

CM: You did write an t 


“I still have very fond 
memories of the Horne 
brothers in jail reminisc¬ 
ing about Louise 
Dombrowski doing the 
flashlight dance on 
the rug.” 
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Previously Sold-Out Back Issues AVAILABLE AGAIN! 


Select issues of 

Wrapped in Plastic 

are back in stock for a 
limited time! 


Go to 

www.wrappedinplastic.com 

for 
prices 
and 

availability! 
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In & Around North Bend, WA 


Meet Twin Peaks Celebrities 


Festival Events 

Phoebe Augustine* - Ronette Pulaski 


Film Night: Eraserhead 

Sandy Kinder* - Irene the Waitress 


Celebrity Dinner 

Catherine Coulson - Log Lady 


Trivia Contest 

Charbtte Stewart - Betty Briggs 


Costume Contest 

Jan D'Arcy - SytziaHome 


Tibetan Rock Throw 

Andrea Hayes - Heidi the waitress 


Cherry Pie Picnic Lunch 

More Coming Soon 


Film Sites 

* - First Time Attendees 


Visit with Other Fans 


visit www.twinpeaksfestival.com 
for the latest information and to purchase tickets 


Names(s): 


Address:_ 

City:_State/Country:_ZIP:_ 

Phone Number:__ Email:- 

NUMBER OF TICKETS NEEDED 

Registration with Bus Tour: $200 (before April 30), $220 (after May 1)_ 

Registration without Bus Tour: $180 (before April 30), $200 (after May 1)- 

Total Amount US$ Enclosed:_ 

How many vegetarian meals will be needed?__ 

Payments should be made in US FUNDS ONLY to: 

Jordan & Kelly Chambers—Twin Peaks Festival 
13124 Delaware Ct 
Kansas City, KS 66109 

All Major Credit Cards Now Accepted Online (no debit cards) 
Register for the Festival online at www.twinpeaksfestival.com 
For questions, email info@twinpeaksfestival.com 


** All anticipated celebrities are subject to change without notice. All Sales are Final—No Refunds 

































Order: Special Victims Unit on November 9, 
2004. He played Dr. Brett Morton in an 
episode tided “Conscience.” 

Medium, starring Patricia Arquette, 
has become a significant hit for NBC. Cre¬ 
ated by Glenn Gordon Caron (who also 
created Moonlighting) and co-starring Ameri¬ 
can Gothic’s Jake Weber, the series features 
a “soccer mom,” Allison DuBois (based on 
vho gets commun 

her dreams from dead people about vi 
:rimes. She assists the local district attor¬ 
ney. Sure, it sounds a little hokev, but 
somehow Caron is finding interesting ways 
to tell the stories so that they aren’t getting 
repetitive (no telling how things will go by, 


minimalist acting (reminiscent of David 
Duchovny’s X-Files performances) may be 
a little off-putting but forms a nice counter¬ 
point to all the fantastical stuff going on 

Arquette appeared on The Tonight Show 
on January 6, to promote Medium , “a rare 
show that’s well done” joked Jay Leno. 
Arquette showed her life-size sock monkey 
After a commercial break, the 
about calling The Psychic Net- 
n about her new TV show. Leno 
. clip from the show, then Arquette 
eno’s motorcycle that was being 
i on eBay with the proceeds going 
; segments lasted 

"car drivedJeff 



On January 11, Arquette appearec 
Last Call with Carson Daly. Daly mentio 
Lost Highway as he introduced her. 


ic other. Daly asked about 
the woman about whom the show is based, 
then showed a clip from the show with Jake 
Weber. Her segment lasted about six min- 


14 to promote his directorial debut on the 
“controversial new film” What Is It? After 

mention of Wild at Heart and a clip from 
What Is It?), Glover described his film as 
being about “the adventures of a young 
man whose principal interests are snails, 
salt, a pipe, and how to get home, as tor- 
mented by a hubristic, racist, inner psyche.” 
Ferguson wondered why Glover was drawn 
to more unusual kinds of films, and the 

interested in “counterculturalism.” He dis¬ 
cussed what he likes to see in films, and it 























minds (in addition to BMH, Glover also 
starred in one segment of Lynch’s HBO 
project. Hotel Room): “Many movies right 

it’s not good.’ I think it’s important to have 

about different things [in different ways].” 
Also, “It’s important to do things that don’t 
necessarily make the audience feel com¬ 
fortable. If you only make movies that the 
audience is going to say, “Yes, that’s exactly 

want to think,’ there’s no questions being 
asked. There is no dialogue that’s going 
on.” What Is It? is the first part of a film 
trilogy (the second part has already been 
filmed) and premiered at the Sundance 
Film Festival. Glover’s segment ran about 
eight minutes. 

Kiefer Sutherland was a guest on The 
Tonight Show on January 28. J ay Leno talked 
about his daughter, her husband, and her 
upcoming child (making Kiefer a soon-to- 
be grandfather). After a commercial break, 
Kiefer talked about his grandfather,Tommy 
Douglas, received an honor in Canada con¬ 
ducted by the CBC (Canadian Broadcasting 
Corporation) as “the greatest Canadian.” 
(Douglas worked in politics.) Kiefer then 
talked about his show 24, which received a 
Screen Actor’s Guild nomination for best 
ensemble cast. The actor talked about 
possible returning characters for the new 


season, then signed the tsunami relief mo¬ 
torcycle. Kiefer’s segments lasted about 
eleven minutes. 

Heather Graham returned to a guest 
role as Dr. Molly Clock on Scrubs in the 
March 1 episode, “My Best Laid Plans.” 

Ray Wise was a guest star on The West 
Wing on March 9. Wise played California 
Governor 


bizarre movie typical of its creator, David 

film of Blake’s character talking on the 
phone to Balthazar Getty’s character. 

Naomi Watts appeared briefly on the 
March 17 episode of EntertainmentTonight to 
promote The Ring Two. She may have made 





Russell (Gary 

Cole). Watts in Ring Two 

Grace Zabriskie made a guest ap¬ 
pearance on die March 14 episode of Me¬ 
dium This episode was titled “The Other 
Side of the Tracks.” 

Following the acquittal of Robert 
Blake on murder charges, MSNBC fea¬ 
tured him on Headliners & Legends on March 


Highway briefly, describing it as “a dark and 


Witt in The Upside of Anger 





















with daily reports on the film, so we had to 
keep tuning in.... 

Don S. Davis was a guest star on The 
West Wing on March 23. Davis played 
Reverend Don Butler in an episode titled 
“In God We Trust.” Davis chooses not to 


accept a position 
Republican presidi 
Vinick (Alan Alda) 
not agree on the ah 


appeared in the feature film Miracle , now 
available on DVD. 

Alicia Witt appeared on Last Call on 
April 1 to promote The Upside of Anger. She 
just returned from Prague shooting a movie 
with Queen Latifah, LastHo/iday. She talked 
about drinking and the hardcore porn avail¬ 
able there, though the porn “makes [her] 
laugh.” During the filming of The Upside of 
Angerin London two days after she arrived. 


a cat fell out of a window, bounced off an 
umbrella, and landed on her face, requiring 
ten stitches. Daly then showed a clip from 
die film with Witt and Joan Allen. Witt’s 

S Kenneth Welsh is in so many things 
that it’s hard to keep up with him, but we 
did catch him in episodes of Tilton ESPN. 
He also appeared in Miracle. 

Madchen Amick has been popping 
up all over the place, appearing on multiple 
episodes of ER, Joey, and the pilot of Jake in 
Progress. Unfortunately, these are all shows 

captures. (Sorry about that!) She was also 
a guest on the March 31 episode of The Late 
Late Show with Craig Ferguson, but we forgot 
to watch. D’oh! (Thanks to David Lewis 

next time. The more Madchen photos in 



Release of the cool seventies 
ABC show Kjmg Fa onto DVD 
gives us a chance to see a younger 
Royal Dano (Judge Sternwood) 
in the first-season episode “Nine 

robs people, then tries to pick up 
310,000 in reward money by cap¬ 
turing Kwai Chang Caine (David 
Carradine). Uh-oh, big mistake! 

TP in Print 

USA Weekend (hlaxch 4) cover- 
features Naomi Watts. Inside is a 
two-page article/interview with 
one photo from Mulhol/and Drive. 

Entertainment Weekly 810 
(March 11) reviews the reissue of 
The Ring on DVD, accompanied 
by a photo of Naomi Watts. Issue 
812 (March 25) reviews The Ring 
Two. 

Music From the Movies 35 (date 
unknown; probably from a couple 


of years ago) interviews Angelo Badalamenti 

Lathe of Heaven TV movie. At one point he 
talks about working with David Lynch on 
Peaks and offers the most detailed account 
we’ve seen of the creation of the theme 


synthsizer,...and David would sit 
very, very dark night and the moon 

ing through the sycamore trees 
and there’s an owl in the back- 
ground going, ‘Hoot, hoot,’ very 

mood based on that?” [I would 
play something, and David] would 
say, “Angelo that’s very beautiful, 
just keep it going.” I would have 
that go for awhile and he says, 
“It’s beautiful, just play that, and 
just keep repeatingit. Play it slower, 
even slower.”...“That’s great, that’s 
beautiful,” Lynch said. “Now 

behind the tree, a little teenager, 
she’s so beautiful, but she looks so 
lost. Can you segue from that 

girl?” From there, I went into 
Laura Palmer’s theme. David said, 
“Oh, that’s beautiful now. Now 
she’s coming closer to the cam¬ 
era, can you build the melody?” I 
was playing and he continued, 
“Oh, that’s great. She’s coming so 

that’s beautiful....Okay, keep it go¬ 
ing, can it fall down a littie?...Now 
go back to the dark woods be¬ 
cause she’s disap-peared.”...I’d 

minutes of playing and I would 
see David with tears in his eyes. 
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DON'T MISS THESE OTHER EXCITING WIN-MILL PRODUCTIONS MAGAZINES! 


FOLLOWING 

MHOS 



ISSUE #4 coming INMAY! 


Cerebus is dead, but Cerebus lives on (in a 
manner of speaking) in Following Cerebus, a 
new quarterly publication devoted to all things 
Cerebus! Each issue will feature a new cover plus 
miscellaneous contributions by Dave Sim 
himself! There will also be interviews, essays, 
previously unpublished art and writings, 
Cerebus out-take pages, photographs, and 
much more! What Wrapped in Plastic has done 
(and will continue to do) for Twin Peaks, Follow¬ 
ing Cerebus will do for Cerebus! 

Comic book format; 48 pages; cover price $3.95. 
(Add $1.00 shipping to U.S./Canada; add $3.00 
foreign overseas if ordering directly from Win- 
Mill Productions below!) 

www.followingcerebus.com 


SPECTRUM SUPER SPECIAL #3! 

Here it is—a second collection Robert E. Howard-related interviews 
from past issues of Spectrum, plus 

numerous all-new* interviews! 

*Frank Brunner on Bran Mak Morn 
Gary Gianni on Solomon Kane and Bran Mak Morn 

*John Severin on King Kuii 
*Dave Sim on REH and Cerebus 
Kevin Sorbo on King Kull and Hercules 
^Arthur Suydam on Conan 
*Roy Thomas on REH's Marvel Comics 
*Alan Weiss on Solomon Kane 



Win-Mill Productions (Dept. W73), P.O.Box 1283, Arlington, TX 76004 







fmm 

Tired of shallow and frivolous TV magazines that give you nothing but pointless text accompanied by 
pretty photos? Then SPECTRUM is the magazine for you! Sure, it has great photos, but it combines 

credits, synopses (often broken down act-by-act), and insightful commentary on each episode, in 
addition to season overviews! These are the most informative and useful guides ever published! 



THESE ARE U.S. BACK ISSUE PRICES! 

site for acceptable forms of payment.) 


***CREDIT CARD PAYMENTS NOW 
AVAILABLE!! E-mail payments to 
wmprod1959@hotmail.com through 
www.PayPal.com. 

Or simply log onto our Web site at 
www.spectrum-mag.com and order 
from there!*** 
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32 Wrapped, in Plastic 











































































































